





















































4. With our long-time affection for vintage Port, its
history, and its literature, a cherished prize is Baron
Joseph J. Forrester's own copy of The Prize Essay on
Portugal >
(1854, 2nd
ed). The
bulging
book is
interleav-
ed . with
pages of
notes by
the author,
clippings,
etc., and is
graced
with  his
bookplate.
It is indeed
humbling,
and awe-
inspiring,
to be able
to handle a - G—

book that g.//{'l///,(‘.d To2 ves b
was )
intimately
connected with its admired author.[Forrester Bookplate]

5. When Ron and I made our first visit to Europe in
1983, we arranged for a tour of the Harvey Museum
in Bristol (Gail locked the car keys in the trunk of the
rental car, we got to stay an extra day). The jewel of
the tour, brightly displayed in a glass case, was the
opened ampelography of B. C. Cincinato da Costa, O
Portugal Vinicola (1900), the most beautiful book we
had ever seen. "Someday, I hope we find a copy of
that book," was all I could say. Although still hard
for us to believe, that same Harvey copy of Portugal
Vinicola has come to reside in our library today. We
have given it an honored spot.

6. Edward Antill's eighty-page Essay on the Culii-
vation of the Vine, and Making and Preserving of
Wine... was published in the first volume of the
Transactions of the American Philosophical Society
in 1771, and is the first American printing on the
vine or wine. Itis also the only book we successfully
bid on at the infamous 1984 Sotheby auction in New
York of the Marcus Crahan Collection of Books on
Food & Drink. Unbeknownst to the gathering bid-
ders, there was a three-man consortium (repre-
senting a Nevada oil-heiress who wanted the
collection and an instant library of gastronomy and
wine literature) who were prepared to go to
outrageous limits, and did, to acquire the books. A

miracle of heaven (or had they slipped-up on their
homework?), they did not continue bidding on this
book. Elisabeth Woodburn was seated in front of me;
she and I dueled it out. Exciting memories...

7. When you walked into Leon Adams' apartment in
Sausalito overlooking San Francisco Bay, you
immediately smelled his ever-going pipe—it
permeated the room and everything in it. We had
come for a visit and to buy books (he was dispersing
his collection). We brought home Leon's copy of the
magnificent 1877 Edward Bosqui printing of Grapes
and Grape Vines of California. Its full leather
binding still offers, and probably always will, that
stale-sweet aroma of smoked pipe tobacco.

8. Another California treasure is a copy of George
Husmann's Grape Culture and Wine Making in
California (1888), signed by him. Its attractive and
distinctive Victorian-style binding—dark chocolate
brown cloth with the spine lavished in gilt and a
steel-engraved grape cluster boldly gilt-stamped to
the front cover—gives a stylish appearance to this
practical book on grape matters. With our special
fondness for George Husmann, his life and his work,
this signed copy is indeed treasured.

9. When we first began to seriously collect wine
books in the mid-1970s, we happened upon a copy of
the eye-catching, masterful John Henry Nash
printing of Robert Louis Stevenson's Silverado
Squatters (San Francisco, 1923). We fell in love with
the book and the flamboyant printer. For many
years we had a dual collecting passion, until we
wisely sold the Nash books to concentrate on wine
books. But his several wine-related book productions
that we kept merit appreciation and bring joy.

10. Naturally, the most difficult selection is No.10. Is
this the copy of Frona Eunice Wait's very elusive
1889 Wines and Vines of California we found at the
local flea market for $1.50? Or perhaps, the first
book we purchased written in a foreign language
(Bertall's La Vigne)? We had always promised to buy
only what we could read, but it was too beautiful and
we broke the rule, and forever opened the door to
innumerable riches. Or, the first "box of books" that
we ever bought—knowing we couldn't really afford
to, but had to—books from the famed Inglenook
Winery Library of Gustave Niebaum formed in the
1880s? And, there are, of course, others...







